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ROBIN/ 


r  he  can  1 

HEAR  YOU, 
BATMAN.  BUT 
WE  HOLP  HIS 
l  STRINGS.  A 


WHEN  ^ 
f  YOU  FIRST  ^ 
UNCOVERED  US, 
THE  SILENT  SEVEN 
SENT  A  KILLER  IN 
BATMAN'S  CLOTHING 
L  TO  MURPER  i 
^  ROBIN... 


T  YOUR  1 
CONTROL 
OVER  ROBIN 
PEPENPS 
ON  KHAN, 

L  RA'S.  A 


ANP  HOW 
LONG  CAN 
HE  LAST, 
HERE  ANP 


FOR 

NOW. 


Or? 


SS#r 


FINALLY  1 


SURRENDER, 


BREAKING 


WAYNE  ENTERPRISES. 


S  I  SEE  IT  N; 
TOO,  JORPAN--AN 
UNNATURAL  SURGE 
IN  MAXWELL-GRANT 
INVESTMENT, 

^worlpwipe.  y 


ANP  THEN 

r  EVERYTHING...  ^ 
INTERNATIONAL 
TRAPE,  COMMERCE, 
THE  GLOBAL 
,  MARKETS  JUST...  A 
L  STOPPEP.  A 


r  YOU  1 
FIGHT  TO  ENP 
THIS  WORLP, 

L  PETECTIVE.  a 


T  SILENT  SEVEN 
FALLS,  GLOBAL 
SYSTEMS  WILL  FAIL. 
INFRASTRUCTURE 
WILL  COLLAPSE. 
ALREAPY,  IT  SEIZES 
.  FROM  OUR 
k  PISTRACTION.  y 


r  WE  ARE  ^ 
SILENT  AS  THE 
HEARTBEAT  IN 
YOUR  CHEST 
SEEMS  TO 
V  YOU.  A 


/"“Tv 

W: 

THE 

THAUMIC 

PLANE. 


%m2&- 


PESIGN. 


HERE  I  HAVE  ALWAYS 
FEAREC?:  WITHIN. 


AT  LAST— I'VE 
STOPPEP.  THE 
SHAPOW  KNOWS 


7  IMMORTAL  BATTLE  1 
TO  SAVE  THE  WORLP 
FROM  ITSELF.  YOU 
HAVE  NEVER 
L  ACCEPTED  THAT,  A 
DETECTIVE/ 


f  P AMI  AN! 

YOU  CAN 
HEAR  ME.  YOU 
KNOW  THIS  IS 
k  WRONG.  A 


PON'T  1 
LET  KHAN 
VO  IT 


you...you*ve^^^^^M®' 

Hi 1 

FOR  SO 

YOUR  MOTHER.. .EVEN  ME,  \  ^ 

mmix ' 

m  ^K>  ANYONE  MAKE  YOU  INTO 

SOMETHING  YOU  PON'T  / 

^  ...DAMN  YOUR  ^ 
WEAKNESS,  KHAN. 
THIS  IS  MY  THANKS 
FOR  WORKING  WITH 
v  CHILDREN.  vs 


rWE  ROUTE P 
HUMANITY  TO  A 
CONTROLLED 
.POPULATION/ 


r  YOU  FOOLS  \ 
ARE  ONLY  HERE 
BECAUSE  OF  HIM/ 
BECAUSE  A  YOUNG 
MAN  WHO  THOUGHT 
HIMSELF  OLP 
COULDN'T  FORGET 
YOU,  SHADOW/  A 


r  UNTETHERED,  > 
HUMANITY  SPOILS 
THIS  WORLD  BEYOND 
V  REPAIR/  A 


"THEIR  DESTRUCTION 
OF  THIS  WORLP,  OF 
THEMSELVES,  WAS 
STEMMED! 

yKji 

\  i!i  y'-~7  "ALL  BUT  FOR  1 

V  •'  1  VOUR  PETTY 

L.  ()>}  ■■  SRUDSES!"  L 

k  Ifaw  A 

S^vB///7 

MOTHER  ONCE  ▼ 

REMOVE?  AN? 
REPLACE?  MY  L 
^PINE,  FATHER^^B 


r  RA'S  AN?  ^ 
KHAN  ATTACHE? 
THEMSELVES  TO 
THE  GLOBAL 
?ATASTREAM. 


r  WE  CAN'T 
?ESTROY  IT.  WE 
HAVE  TO  REPLACE 
IT.  MY  NEW  SYSTEM 
^ISN'T  REAPY--^ 


I'VE  KNOWN  SINCE  I  SAW  1 
THE  ?EA?  MEN  FUNCTIONING 
UN?ER  CEPHALOPO? 
COGNITION. ..THE  BRAIN 
,  IS  NOT  AS  IMPORTANT  A 
AS  YOU  THINK. 


f  CUT  OFF  ^ 
THE  HEA?  AN? 
THE  BO?Y  WILL 
L  FUNCTION,  a 


W  YOU  ANP 
rKHAN  ARE  THE  SAME.' 
SHORTSIGHTEP  IPIOTS 
CHAINEP  BY  MORTAL 
GRUPGES/  YOU  THINK 
YOURSELVES  WISE, 

L  BUT  YOU  ARE  A 
L  CHILPREN! 


r  YOU  ^ 
THINK  YOU 
KNOW  THE 
WORLP — 


KNOW  HUMANITY 
FOR  WHAT  IT  TRULY 
IS/  ONLY  I  CAN  SEE 
THE  GRANP 
MOVEMENTS  OF 


MATTERS ?  YOU  ARE 
BUT  SECONPS  IN 
k  MY  LIFE/  . 


ACTIVATE. 


f  I  TOO  — J  /  /- 

r  CAN  FEEL  THE  ■ 

WORLP  MOVING.  \ — — — / 
FROM  THIS  POINT, 

I  CAN  ACCESS  ^  FOR  TOO  ^ 
K  EVERYTHING.  LONG,  YOU'VE 
HELP  SOCIETY 

_  M  CHURNING,  ANXIOUS.. 

z*}  ^  \  WRITHING  AT 


NOT  QUITE, 
GRANPFATHER. 


r  ONLY  I,  v 
UNPYING,  CAN 
LIVE  WITHIN  THE 
WORLP  ANP 
PROTECT  IT 
hFROM  ITSELF!  j 


TO  SET  IT 


Y  NO,  ^ 
"  PAMN  YOU/  1 
THEY  ARE  NOT 
,  REAPY  FOR  . 
L  THIS/  A 


WITHOUT 
US  THEY 
WILL —  . 


WITHOUT  YOU,  RA'S 
AL  GHUL...THIS  WORLD 
WILL  BLOOM. 


THE  WORLD  WILL  SURVIVE 
LOSING  YOU.  IT'S  ALREAPY 
DONE  SO,  DOWN  HERE, 
BELOW  YOUR  NOTICE. 


THE  WORLD'S 
"  HEARTBEAT  CAN'T  ” 
BE  HEARD  FROM  THE 
SKY,  OLD  MAN. ..YOU 
k  HEAR  IT  ON  THE  j 
K.  STREET. 


MONTHS  LATER. 


THE  SILENT 
SEVEN  ARE 
GONE. 


THERE  IS  NO 
ONE  TO  HOLP 
SOCIETY  BACK... 


SHI  WAN  KHAN  ONCE 
BOASTEP  THE  LIE  THAT 
BRUCE  WAYNE  WAS  HIS 
TO  CONTROL. 


NOW,  HIS  MINP  CLOUPEP, 
THE  GREAT  CONQUEROR  HE 
CLAIMEP  TO  BE  IS  ONLY  AN 
INKLING. 


CONSIGNEP  TO  A  HUMBLE 
EXISTENCE,  HE  LEARNS 
HUMILITY  UNPER  WAYNE’S 
WATCHFUL  EYE. 


ANP  RA'S  AL  GHUL? 
THE  PEMON'S  HEAP  AT 
LAST  FACES  MORTALITY. 


MAINTAINEP  BY  MY 
AGENTS,  HE  SERVES 
SENTENCE  WITH  HIS 
BELOVEP  LAZARUS 
PITS. 


HE  WILL  ONE 
PAY  PIE  OF  AGE, 
MORTAL. ..INCHES 
FROM  SALVATION. 


OF  THEM,  ONLY  MARGO  LANE 
HAP  THE  PEFIANCE  TO  KNOW 
ME,  PESPITE  MYSELF... I  WOULP 
ALLOW  NO  OTHERS. 


THAT  MAN  COULP  NEVER  LIVE, 
NEVER  RAISE  HIMSELF  FROM 


I  SPENT  PECAPES  TRYING  TO 
PO  SO,  TRAINEP  STUPENTS  TO 
AIP  ME  IN  MY  WAR. 


ANP  AT  LAST... 
THE  SHAPOW 
KNOWS  THAT. 


I  STANP  NOW 
WITH  ALLIES... 
NOT  AGENTS. 


SOMEWHERE, 
MARGO  LANE 
SMILES... 


KNOWING  WHEN  EVIL 
LURKS,  IT  WILL  FINP 
NO  QUARTER.  IT  WILL 
SHRINK,  IT  WILL  COWER. 


WHOSE  SHAPOW 
LOOMS  GREATER 
THAN  EVER. 


/Jl/71/  JMUJUTE  DISPATCH 
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SHERLOCK  HOLMES:  THE  VANISHING  MAN 
WRITERS  LEAH  MOORE  AND  JOHN  REPPION  INTERVIEWED! 

John  and  Leah,  you've  been  instrumental  in  developing  Dynamite's  Sherlock  Holmes,  having  written 
two  series  and  spotlighted  Holmes'  counterpart,  Irene  Adler,  in  a  Swords  of  Sorrow  tie-in.  What  keeps 
bringing  you  back  with  fresh  ideas  to  this  iconic  detective? 

Sherlock  Holmes  is  just  such  a  great  character  and  the  world  he  inhabits  is  such  a  rich  one.  Even  in  the 
original  stories,  Arthur  Conan  Doyle  was  always  hinting  at  all  these  other,  as  yet  unrecorded,  adventures 
which  he  and  Dr.  Watson  had  already  had.  To  be  able  to  fill  in  some  of  those  gaps  with  our  own  stories 
is  a  huge  privilege,  but  also  loads  of  fun.  With  our  first  Dynamite  Holmes  series,  The  Trial  of  Sherlock 
Holmes,  we  wanted  to  do  something  filled  with  political  intrigue,  a  bit  like  A  Study  in  Scarlet  Then,  for 
Liverpool  Demon,  we  wanted  to  do  an  out-of-London,  Hound  of  the  Baskervilles-  type  story.  The  Vanishing 
Man  is  a  mystery  a  bit  more  in  line  with  the  Strand  Magazine  short  stories  which  were  collected  in  The 
Adventures  of  Sherlock  Holmes.  As  ever,  part  of  the  fun  is  tying  the  whole  thing  into  the  existing  Holmes 
chronology;  working  out  which  of  the  original  stories  comes  before  and  after,  and  exactly  what's  going 
in  Holmes' life  and  world  at  that  time. 

What,  in  essence,  defines  your  incarnation  of  Sherlock  Holmes? 

We've  always  tried  to  stick  to  Arthur  Conan  Doyle's  version  of  Holmes  as  closely  as  possible.  We  do  have 
the  one  added  twist  in  that  we  accept  that  the  versions  of  their  adventures  which  Watson  writes  up  for 
the  Strand  Magazine  are  not  completely  true.  Watson  naturally  simplifies  things  a  bit;  changes  names 
and  switches  dates  here  and  there  to  avoid  incriminating  certain  people,  and  giving  away  too  much 
information  to  others.  Other  than  that,  though,  we  try  to  make  our  series  as  near  to  untold  tales  of  Doyle's 
Great  Detective  as  we  can. 

So,  what  motivates  Sherlock  Holmes?  He's  a  genius  and  he  knows  it,  but  he  requires  constant  stimulation 
or  else  he  sinks  into  stagnation.  He  can  read  other  people  incredibly  well -deducing  where  they're  from, 
where  they've  been,  who  they  were  with,  and  all  kinds  of  other  things  from  minute  cues  which  seem 
obvious  to  him,  but  are  all  but  invisible  to  the  rest  of  the  world.  When  it  comes  to  how  he  himself  appears 
to  others,  however,  he  seems  to  have  a  bit  of  a  blind  spot.  His  inclination  is  towards  good  rather  than 
evil,  but  -  whether  he  admits  it  openly  or  not  -  he  picks  and  chooses  his  cases  as  much  by  their  level  of 
interest  and  amusement  to  himself  as  he  does  their  morality. 

Holmes  has  had  a  resurgence  in  popularity  across  all  media  in  recent  years  -  Elementary  and  the  BBC's 
Sherlock  on  television;  and  films  starring  Robert  Downey  Jr.  films,  Ian  McKellan,  and  Will  Ferrell.  What 
are  your  thoughts  on  comic  books  as  the  medium  for  storytelling  for  the  character? 

Right  from  when  the  first  stories  were  being  published,  they  were  always  accompanied  by  Sidney  Pag¬ 
et's  illustrations,  so  you  could  argue  that  Sherlock  Holmes  has  been  a  drawn  character  much  longer  than 
he's  been  one  on  screen,  or  even  stage.  Comics  is  great  medium  for  a  mystery  because  we  can  include 
those  clues  which  Holmes  picks  up  on  right  in  the  panels  where  he  must  have  seen  them.  Then,  when 
he  talks  about  having  spotted  a  footprint  or  whatever  later  on,  the  reader  can  flip  back  to  that  page  and 
see  for  themselves  that  it  was  there  the  whole  time,  they  just  didn't  pick  up  on  it.  Those  things  generally 
aren't  there  in  Doyle's  stories  because  that's  hard  to  do  in  prose,  and  if  they  are  included  in  the  films 
and  TV  shows  people  generally  aren't  going  to  rewind  to  check  that  the  flashback  matches  the  earlier 
scene.  Thanks  to  the  magic  of  comics  though,  you  can  lay  it  all  out  there  and  still  have  a  mystery  that 
works.  We  can  all  play  along  with  Holmes  and  see  if  we  can  see  what  he  sees  in  even  the  most  innocent 
seeming  scene. 

How  would  you  describe  the  setting  of  Holmes'  late  1800s  London,  and  how  it  impacts  and  informs  your 
storytelling? 

19th  Century  London  is  a  wonderful  setting;  a  fantastic  playground  for  writers  and  artists  with  all  the 
period  details,  the  costumes,  the  architecture.  Who  doesn't  love  a  mystery  set  in  foggy  old  Victorian 
London,  with  murder  by  gas-light  and  blood  on  the  cobblestones?  We've  come  back  to  the  era  time  and 
time  again  throughout  our  careers,  and  I  think  it's  the  fact  that  this  era  is  when  the  old  and  the  new  meet 
so  clearly;  you  can  see  the  old  world  and  the  modern  world  at  the  same  time,  and  everything  is  just  as 
alien  as  it  is  relatable.  Holmes'  natural  habitat  is  late  19th  century  London  —  it's  where  and  when  he  does 
what  he  does  best. 

What  can  you  tell  us  about  the  villainy  that  Holmes  faces  /nThe  Vanishing  Man  ? 

At  the  beginning  of  the  series.  Holmes  is  in  a  bit  of  a  slump.  There  are  plenty  of  potential  cases  out  there, 
but  there's  nothing  that  really  grabs  his  attention  until  he's  presented  with  the  disappearance  of  a  man 
named  Michael  Williams.  This  disappearance,  while  it  might  seem  trivial  to  many,  has  something  which 
piques  the  Great  Detective's  interest.  Then,  not  only  do  his  investigations  bring  Holmes  into  the  firing  line 
of  some  new  villains,  they  also  threaten  to  attract  the  attention  of  a  powerful  enemy  even  he  was  not 
aware  he  already  had. 

Sherlock  Holmes:  The  Vanishing  Man  #1  is  available  in  stores  and  digitally  May  2018. 
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